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Stanton Bridge Primary School

Stanton Bridge Primary Sc

Intent

Music the Stantor. Bridae Primary Curricul

Stanton Bridge Primary School’s Curriculum Statement of Intent has been constructed to reflect and

incorporate each curriculum subject whilst ensuring that each subsequent content designed meets the intent

at every opportumtg.

Thus, the context - past, present and future - are factored in. The past - Jcamllg influences, social

experience and how that may contribute to their new experiences. The present — school and expanding social

networks, and how this can pos'Lvaelg sha.pe their future given the rlght environmental and social factors.

Finally, the future - in search of what awaits them in a fast-evolving technological world.

Hence the premise upon which our pupils will grow:

e High ambition.

e Rich in language with a passion For learning.

e Habits of Mind that serves to support achievement across all areas of learning.

° Strong basis for continuous academic growth begond their primary years.

e  Ability to regulate their social, emotional well-being, with knowledge & skills to tap into a bank of

resources that enable them to be flexible in their approach to problem-solving.

e Stand shoulder to shoulder and thrive with others in a range of different roles, exhibiting

leadership qualities and skills.

®  Acknowledge and appreciate their heritage in world where accepting themselves as individuals and

ceLebthng who thzy are is keg in steering a complex and ever—cha.ngmg environment.

e Having a voice and knowing that they can make a difference to the world in which they live,

changing things for the better.

e Positive relationships and social networks from which they can thrive and excel, seeking and working

to include others.

e Belonging to the House of Values, focused on developing character, competence and connectedness.

(RelatLonsths, Equality, Care, Thmkmg Flexlblg and LLstenmg)

Character

Our pupLL are taught to learn with a sense of honesty, coming to know, acknowledge and
appreciate both strengths and areas for further growth learning. They are then taught to
respect the learning ahead of them and to appreciate this opportunity to learn where this is
not the case for many across the world.

Competence

Pupils will have high aspiration for learning, demonstrate confidence in key concepts
learned, use subject specific vocabulary, working both independently and interconnected
dependent on task set.

Connectedness

Pupils will work in harmony with others, within familiar and unfamiliar surroundings.
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Implementation.:

Stanton Bridge Primary Sc

Pedagogy: The understanding of how concepts are taught.

Pad,a,gogg is the ‘method of teaching’. At Stanton Bridge, we use the Barak Rosenshine’s Principles of Instruction to

establish Effective Teaching Practice. This is further strengthened by the use of Thinking Frames that support in the
development of Metacognition. Our school’s approach to Teaching and Learning is rooted in the Science of Learning

and as such, all staff members are routinely engaged in school improvement activities to develop pedagogy and specific
CPD to ensure subject content is expertly delivered. This of course sits alongside individualised mentoring and coaching
to support continuous improvements in practice. Responsive coaching also serves to ensure each adult knows the relevant
next steps to maximise learning opportunities for all groups of pupils.

Core concepts

Core Concepts in Music

Technical Knowledge
The development of motor skills for
music is an important aspect o_f

controlling and understanding sound.
Pupils” ability to control sound, through
singing, plaglng instruments, or using

music technology, helps them to get
better at performing, composing and

lLstenmg to music.

Construct Knowledge
This refers to knowledge of how the

building blocks of music come together,

both analytically and in the creative
process. It includes knowledge of the
musical elements/interrelated
dimensions of music and the building
blocks of composition..

Expressive Knowledge
This focuses on the less definable
aspects of music: quality, meaning and
creativity. Our research review
identified that musical expression in
per-formance depends on the highly
developed. technical expertise of the
per-former. This is combined with what
a performer knows and understands
about the music they are playing, both
specifically and in terms of the wider
culture in which the music exists.

Music. Deliveru.

Lesson timings

Type of delivery

Charanga.

Music is taught weekly using the scheme music scheme

Class teaching of music is supplemm‘fed by a specialist
music teacher to teach instrumental know[edge.

Music lessons are predominantly discrete to enable focus
on the core concepts of music although vocabulary is
continually developed using sentence stems and tiers
universally across the sub ject areas.
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Music Planning:

Lesson Structure

| Listening and
Appraising

Pupils listen to a range of music across a range of different genres, eras and
artists. Please are given the opportunity to respond.

2. Musical Activities. Warm-up Games
Flexible Games
Singing

Playing instruments
Improvisation

Composition

3. Performing Pupils will build their confidence when performing to groups of a variety of

different sizes, depending on their year group.
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My Stories

1,23 45 6

Everyone!

123 456

Our World

1,234, 56

Big Bear Funk

1)2)3)4,5)6

Reflect, Rewind
and Replay

12345

Hey You!

1,2)3,4)5)6

Rhythm In The Way
We Walk and
Banana Rap

1,2)3)4,5)6

In The Groove

1,2,3)4,5,6

Round And Round

1)2)3)4)5)6

Your Imagination

1)/2)3)4)5)6

Reflect, Rewind
and Replay

1,2,3,45

Hands, Feet, Heart

1,2 3 45 6

Ho Ho Ho

1,234, 5 6

| Wanna Play In A
Band

1)2)3)4,5)6

Zootime

123,456

Friendship Song

123 45 6

Reflect, Rewind
and Replay

12345

Let Your Spirit Fly

1)2)3)4)5)6

Glockenspiel Stage
1

1)2)3)4,5)6

Three Little Birds

1,23 45 6

The Dragon Song

1)2)3)4)5)6

Bringing Us
Together

123 4656

Reflect, Rewind
and Replay

1,23, 45

Mamma Mia

1)2)3)4)5,6

Glockenspiel Stage
2

1,2 3/ 45 6

Stop!

123 45 6

Lean On Me

123,456

Blackbird

1,234, 5 6

Reflect, Rewind
and Replay

1,23, 45

Livin' On A Prayer

1,2)3)4)5,)6

Classroom Jazz 1

1,2 3/ 45 6

Make You Feel My
Love

123 456

The Fresh Prince
Of Bel-Air

1,2, 34 5 6

Dancing In The
Street

1,234 5 6

Reflect, Rewind
and Replay

12,345

Happy

123,456

Classroom Jazz 2

1)/2)3)4,5)6

A New Year Carol

1,2,3)4)5)6

You've Got A
Friend

12 3 45 6

Music And Me

1,2,3)4)5)6

Reflect, Rewind
and Replay

1,23, 45
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Impact

The ultimate test of the impact of the curriculum is in whether the students know what you want them to know, and
what you think they should know. This has been carefully mapped against the core concepts for history in the tables
on the following pages. To determine this, we check and monitor children’s learning, providing teachers and students
with information about progress and analysis of deliberate retrieval practice. We need to be able to fluidly use
‘checking for understanding’ techniques in the moment as well as being able to know what has been learnt and
retained over time and the depth of that learning:

B \We use checking for understanding techniques through quizzes and questions to ensure we are aware of all
students learning during the lesson and adapt the pace as necessary.

B Retrieval practice is built in where most impactful to interrupt the orgetting curve and secure constructs in long

term memory.

L Depth of knowledge is then assessed through end of unit assessment quizzes, teacher discussion and observation

and pupil portfolios on Showbie. Pupils are assessed against the core concepts, which is then recorded on DC Pro.

Progression Points against the Core Concepts.
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Units of Work

Differentiated Instrumental Progression

Progression for Improvisation

Progression for Composition

© Copyright 2017 Charanga Ltd

Easy note Medium note Melody note
Year |Term Unit Title Key range range range :‘_'I'I:" '““ :‘ﬂ':."'"‘ pote “" "m""y ot | easy Medium More difficult | Easy Medium More difficult
(concert) (concertj (concert)
Semiquavers,
1 |Autumnt [Hey You! c c cG cG Crotchets  |Crotchets | Quaversand |C.D CDE CDEFG  |CD CDE CDEFG
Crotchets
Rhythm In The Way
1 |Auumn2  |WeWalkand c Singing and performing only Singing and performing only Singing and performing only
Banana Rap
1 Spring 1 In The Groove c cD cb CGAC Crotchets Crotchets gmf:;;"" cD CDE CDEFG cD iQD.E lC,D.E‘F,G
Crotchets and Crochets,
1 |spring2  [Round AndRound |DMinor coF DEFGA  |DEFGAB [Semibreves |Ciotch Minimsand D DEF DEFGA |Notapplicable
Quavers
Crotchets, gr:g‘cl:;'s
1 |summer1 |Yourimagination |C G ceG EGA Semibreves  |Minimsand | USV™ /D using instruments and/or clap and sing | C.D cDE CDEGA
Semibreves | ¢ 20
1 |summer2 :ﬁgeg‘e'::';""d Consolidation and Revision Consolidation and Revision Consolidation and Revision
o Quavers and I
2 |autumn1  |Hands, Feet, Heart |C GAC GABC [FGABC  |Crotchets Minims st 1] CDE |CDEFG  |cD CDE CDEFG
. e |
Crotchets and | Crotchers and | Not :
2 Autumn 2 Ho Ho Ho G CEG BAG Na rests rests applicable Not applicable Not applicable
z 1 Wanna Play In A s : Quavers and
2 |spring1 o F co CFG cDF Minims Minims Soaand Re FGA FGACD |FG FGA FGACD
2 |spring2 Zootime c cob cob cb Crotchets | Crotchets g m““c"":':"d cp CDE CDEFG cb CDE CDEF.G
Crotchet, Crotchets and Crotchets,
2 |summerti |FriendshipSong |C GE EGAB |CDEFGAB |Dotted Minim |27 Quvers, c cp cD cp CDE CDEGA
and Rests & Minims
2 |summer2 :ﬂ;;:y"‘"d Consolidation and Revision Consolidation and Revision Consolidation and Revision

Units of Wark Differenticted Inztrumental Progression Progression for Improvisation Prugressien for Camposili
Easy nowe Meadium note Melody note
- Unit Tile Key renge wange range Camyrote  Medumnote Melody note |eacy Medium  More difficult | Essy Mare difficult
(concert) iconcert] (concer)
- Semiby Mirims and | Not i )
3 Autumn1  |LetYourSpitiFly  © CFC EFSABC Nz m:‘::;ﬂ“s "';‘g“ an applicaisie Mot appiicable Nat appiicabie
Multipie Croldeis and
3 |Auwmn2  |Glockenspial | conge CDEF CDEF CDEF Minims and | A Nia cb c.o e ChEF CDEF N
rests
GUEVETS,
. o . Crotches and Cretchets anc | Crochets,
3 |Spring1 Tares litle Rrds G I GARCREF ~oF o ey (GA GAR GARDE  |GA GAR GARDE
rests
2 |spring2 The DagenSong G I cAB f‘i;‘;‘:’“"“ ai::"r:;““"“ N c cp co.E cA GAB DEGAR
Crevehets and
Bringing Us Minims and | MTIMSs ests, € zometimes
3 Summert |oreld c < GAC GAC " Cretchetrests | Quavers, | C = Cand A cA cAG CDEGA
gether Minim rests a
and Quavers | Doted
Quevers
3 Summer2 ':: d"‘h"n'f;"’"“ Corsolidlation and Ravision Censclidation ana Revision Consolidation and Revision
4 |Auwmn1  |MammaMa G G GA GABC Crotchers  Cretchats E.‘:‘m“‘:‘s GA GAB GABDE |GA GAB GABDE
Quavers,
Mo Sarmiy Cretchets, Croichets,
a Autumn2 | Glockenspiel 2 tpie CREEG CDEEG CHFEG MBrEVES  Mirimsand | Minms i Nia s ChF CnF CnF
songs and rests Mnm
rests Semibraves
anc rasts
4 |Spring1 Siop! Singirg, rapping and lyric composition Singirg. rapping and lyic compoesiton
Buzvars,
Crochats,
4 |spring2 Laan CnMe < cF EFS GABGCD  Crotches  Minims Doted <o cpE CCERG D cDE <.p,
Ciotchets ard
Minms
Cretchets,
4 |Summert c DC CDE CDEFG Smibreves, | NiA c cD CL.E cD CDE CD.EGA
Mirims
Semibreves
4 Summer2 2‘;' f;;;;"’i“d Corsolidation and Ravision Censalidation ana Ravisior Consolidation and Ravision
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Pragrassian for Improvis:

Easyrote | Madium note
Year |Term unit Tide Key range range Medium note Melody note | . Medium More difficult | Easy Medium More difficult
values values
(cancery) | (comcery
Quavers,
Croichets, -
5 |Autumnt FOnAPaye |G GAB pEFec  DETASAR i Crowchets and ooy GA GAB GABDE |DEwsa |SAEOTDE |SABCrOE
c Minms - = FAGA
‘oichaets and
Guavers
Crotchets and | Croichets and| Croichets and
5 |Auwmn2 |Qassivon a1 |6 GAB DEGAS DERGAB | O e e GA GAB GAB Nt upicuiske
Crohets,
5 |Spring1 Make YouFeel My | D o480 BODEFE | Miims Minmsand |Suaversand |po , cAB cLBCh  |Ga, SAE GABCD
Love s Croichets
emibreves
The Fresh Frince Of Quavers, uavers.
5 |spingz  |g0 A Minor oA AG COEFGA | Mrims oo Minimsanc D DEF CEFGA  |DE SEF DEFGA
Semibreves
S Quevers,  Quavers,
5 summer1 | ““l"u n the F Major F F& DFGA Semibreves | Crorcnets and Crotchets and | F FG FCA G =GA FGACD
e reste rests
5 |summerz f‘nmn’f:;“‘d Consolidation and Revision Censalidation and Pevision Consoication ond Revisicn
Quavers,
Semib. Dotled
) Mrnimsand |20MOMVES erichete,
A |Bummnd Happy € Major Ga RAG FnCRAGF Minmsand |0 4 46 AGR AG AGR CFGAR
rests Semibreves
and rests
- CDEFSAE, |CDEFGAR COEFGAS, Crotchats and Croschats ard Crotchats snd| _ _ B COEFGAB,
5 Butumn2 | Classrocm Jazz 2 € Major C C C Quavers Quavers Quavers coz CDESG C Notapplicable
C Blaes CBRG CEbGF  CEGFC Hot applizoble CBbG CBEGF | CEBGFC Not applicatle
_ - Quavers
. Benjamin 3nten - Mnimsand  |Croichets and| .
5 |Spring1 o e e GF FAF A il o Misane | DE DEF DEFGA  |DE SEF DEFGA
Semibroves
. ) —|comirg
6 |sping2 |Musicandidentity S
Quavers,
Croichets,
Vou've Gat A Mrimeand | 2UEvers: ?::‘n:’m
6 |summerr IO c GAB CDE COEFGAS Minms. E EG EGA AG AGE EGACD
Flend rests 4 Minims,
otted notez Dotied
ard rests =
Mnms
b |Summer2 ::";;:;‘i“” Consolidation and Revisron Canscirdaton and Revision Cansorcation ond Revisicn
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